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A FEW NOTES:

INCLUDED )N THIS VOLUME RRE TEN PERFORMANCE RART JDERS
| HAD, AND THEN DECIDED ''NMY'' ON. SOME ARE GOOD, #UT
TOO IMPRACTICAL TO EXECUTE, SOME AREN'T GOOD JDERS AT
RLL, YOU CAN DECIDE WHICH IS WHICH, I'M NOT THE FUCIN
RRZITER OF GOOD ART, AND THEY ALL MIGHT RCTURLLY
SUCIL, SUCH )S THE SUFJECTNVE NATURE OF ART ETC, ETC,
ETC....

EX: HYPOTHETICAL CONE PERFORMMNCE

/ - MYSELF DOING THE
EGADS! PERFORMRNCE,
S
S~—— RRT SPLAC/,EIO THIS WAS TrRICIKY, CAUSE /T'S
L HARD TO DIFFERENTIRTE
/ 4//>

"’\QE?\,/ JETWEEN A PERFORMANCE
ARTIST AND SOME WEIRDO.

/

THIS SEEMS IV

A
FIRST, | CONSIDERED THE NUDE /\\

ROUTE, AV ESTARFLISHED
PERFORMMNCE ART TROPE, gUT J
IT DION'T REMLLY VORI FOR THE }
NON HORNY ONES,



FORTUNNTELY, | DEV)SED THE ELEGANT SOLUTION OF
SLAPP/ING A FERET ON MYSELF AND CALLING T A OMY, THE
FERET ALLOWVS FOR OUTFIS AND PROPS MECCESARY TO THE
P/ECE, WVHILE MPMNTRINING AN IMMEDIATE STEREOTYP/CAL
IMRGE OF

'"THE ART/ST AT WORIL''

THIS FOOLPROOF
RPPRORCH ONLY
PRESENTS A
PROJLEM IF )
ORM/ N PJECE
THAT FERTURES A
FRGUETTE, WHICH
WOULD NEED A
CERTAIN JE NE SH
QUO! TO MITIGATE
THE ''FRENCH''
UNDERTONES,

AVIVAYS, ONTO THE
ACTURL STUFF,







N THS CERFORMBNCE, | EXYCHOSOMATIC ALLM

GIVE MYSELF A NASTY RASH Fok A LIVE AVD)-
ENCE. THINKING ABOur HYPOCHONDRIA MDD CHRONIC
ILLNESS, THE PysH T0 PERFOEM UMWELLNESS. DOES
THE PERFORMANCE LESLTIMIZE fickNESS? GAIN
SYMPATHY 7 Of IS 1T JSELF CRIET/FICATION TO
CONFIeM THE VIEWERS' Gee-LYsING DAL IEFS « DIASES?
I7S ALSo pfouT HOw | CAN WREAK our IN
HIVES AT WILL WHICK IS NEAT (JF TYPIcllM USELESS).
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T GET FRUSTRATED ONLINE A LOT. \NTHS OI\ECE,
T GO ONTO REDDIT AND FIND TWO PEOPLE
ARGUING ABOUT SOMETHING, SO FAR [OWN
THE THREAD THAT NOBODY ELSE EVEN KNows
OR CARES, I DECIDE UmoN A WINNER AND
LOSER, AND URVOTE 0R DOWNVOTE POSTS
ACCORDINGLY, CHEETOS ARE AN LISENTIAL PROr

TO BE CONSUMED THROUSHOUT. THNKING ABOUT
THE COURT OF PyBLIC OPINION AND ECHO CHAMUERS,
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A GAME OF SCRABBLE 15 PLAYED ON A (VERY)

OVERSI 2D POARL. ONLY LSING WORDS [MPLOMED
LY JAMES JOYCE AkpsS HIS COLLECTED WORKS,
IF SOMEONE PLAMS A THINDERWORD, ITS PRETTY
MUCK OQUER.. ABOUT THE CONTINUAL EVOLUTION
OF LANGUAGE, HOW RULES CAN FE HROKEN
O REWRITTEN (EXEMPLIEIED [y 0BVoys LOARD
GAME LULES BEING PUSHED To EXTREMES).

AlLSo DESIGNED T0 PSS OFF LPNGHT JOVYCE LEEKS.
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[N TS PERFORMMNCE, A SMALL ANALOG CLOCIK
APPEARS TO UE RUNWNING ON MOTHING CUT A
COMBINATION OF POTATO AND PussY AWER.
THINKING ABOUT TRENPS IN MAINSTREAM FEMINISM.
SOME ACTIONS MAY BE DESRIBED A “FEMINIST WHILE
DISCONMEXCTED FroM ANv CLEAR SOCIAL JUSTKE
CAUSE, WHOLLY INSRUTABLE WHEN VIEWED

CLOSELY, MARGARET THATCHER GIRLBOSS- 1SM.
EXACTLY LIKE THATCHER.TM A SERIOLS ARTIST,






A CerperaNCE  WhERE L TARE A BATW o

6 HouRS. T'VE ACIuALLY] PONE THIS ONE JEFORE
(IDOCUMENTED Foe AN AUDIENCE (OF MYSELF).

ITs ARUT JELF-CARE AND SELF-HARM, AND
How THESE “0PeoSITES” CAN (NTERJECT. IS THIS
OEREORMANCE  EXCESS AND Lxurvy AS A
COMEORT , Ok JASMINE- SCENTED PRUNEN -FINGGRED
(ELE- FLAGELATION? IT's Also ‘ABour SEEINS &

| CAN COUNT MY WATER ML AS TAX DEDUCTIBLE.







THIS QERFORMBANCE \S BRSED ON A W\SUAL
OUN (HIGHEST Form OF HumoR). IN A FURST,

| "DECAPITATE”  ANorwge FursyiTED INDIVIDUAL.

IN A MANNER ALLUDING To ART  HISTORICA]
COMPDSITIONS. THINKING ABOUT THE  IMTERSECTIoV
GETWE EN “HISHIROW” AND “LowBRow " ART FORMS
WHAT TRAMSFORMS A STORY JLENRE FROM WEIRD
PAND “CRINGE" TO HiGH ART 1J0RTHY OF SERIOUS
CONSIDERATIONT ROBABLY  NoT W1 AT wEY






IN THS PERFORMANCE, T PURCHASE A LARGE
GROCERY STORE PUMPKRIN PIE, EAT HALF OF
THE FILLING BY SCRAPING (T OuT WITH A
FORK (LEAVINe THE PIE CRUst UNTOUCHED)
AND S7Dp EATING WHEN THE FILLUNG LEFT IS
A PERFECT SEMIEIRCLE. THIS IS ADUT AME-
RICAN CONSUMERSISM + COLONIALISM : STEALING
THE FulL PIE,ONLY TO WASTE MosT oF IT.
AlSo ABOUT How | DONT LIKE PIE CRUST.







JOKER,
TM THE JOKER

WANT TOo RueT B
30Mg0-00- ONE,

IN THWS PERFORMANCE, T FERFORM “TWE JOWER "
BY the STEVE MILLER BAND [RESCED AS THE JOKER
() AT SOME UMUSPECTING KARAOKE BAR. ALL OF
THE LvRicS ARE ALTERED T0 THE JOKER'S FOV,

BUT IF THE JOKER DIIN'T KNOW VERY MANY wWOres
OTHER THAN HIS NAME. ADyr FPEFERENCES For NO

ARPCSE, CLOYING NOSTALGIA AND UELOVED (Ps
DSTORTED FOR CRASS COMMERCIALISM  [MAOLE PARODY

For 4 COMMON DENOMINATOR SO Low 1T DOEN'T EXiST






N THS PRCE, | WEAR AN OUTFIT MRDE OF
SANDPAPER ( SANDY SIDE IN). THIS OUTAT
SSUckS" AND RENDERS MOST MOVEMENT
PRETT UNCOMFORTABLE, THINKING ABour
CLOTHING AND  SOOIM. PRESSURE. HOW OUR
CHOICES ON WHAT TO WEAR MAY NoT TRULY
BE ouRr Own. ALSo BAseD IN CHILDHOD EX -
PERIENCES OF D FABRIC TEXTURES ALSO TEEN
ONES. ALSO ALD ADULT ONES. ($SicaLcy, Fucie Socis.






THROUG  SNEW AGEY ) TUALTM, T MANWEST A
TULOA OF FRASIER FRom “FRASIER(AND ~CHEERS”
I Guess). THIs OIECE IS ABOuT THE
ARPROPR |ATION AND UJASTARDIZATION OF FASTERN
SPIRITUALITY FDe A MILQUETOAST AMERICAN
MARKET, PARTICULARL)  AMONG (NTEENET
FANDOM SUBCULTIRES, AND WHO PETTER TO
REPRESENT MILOUETOAST AMERICANA 7HAN
FUCKING FﬂAJ/EK ke




FOR THE SMLE OF TRANSPRRENCY | IKND
OF JUST MRDE ULP THE PrREVIOUS
PARRGRAPH, ¥OT THAT / HAVEN'T FEEN
DOING THAT FOR EVERY PJECE, ) HAVE NO
JOER VHY )| VOULD DO THIS PERFORMANCE,
HOWEVER, | FELT THE ~VEED TO INCLUDE
THIS RS THE PHRASE ''FRASIER TULPK ' HAS
RPPERRED OVER TWENTY |NON)DURL TIMES
IN MY RSSORTED ART NOTES, O¥ TWENTY
SEPRRATE OCCASIONS, | HRVE THOUGHT THIS
SOUNDS LNKE K VERY GOOO |DER, | DO
NOT REMEMFER VWY, MNIGE |F )
ARCTURLLY DO 1T, SOMETHING IMPORTANT
W)LL JE REVERLED TO ME RFOUT THE
MRTURE OF M1 RRT, THE NMRTURE OF




JUT RLSO, PROSRAGLY NOT,
JT'S FUCIUNG FRRASIER,






